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I N S T R U M E N T A T I O N

Clarinets Clarinet 1, Clarinet 2, Clarinet 3

Saxophones Alto Sax 1, Alto Sax 2, Alto Sax 3, Sax Arp 1, Sax Arp

2

Strings Violin 1, Violin 2, Violin 3, Violin 4, Viola 1, Viola 2,

Cello 1, Cello 2, Cello 3, Cello 4

T U N I N G  A N D  C O L O U R

The music is written in the macrotonal system: 125 cents to a degree, twelve

degrees to a 1500-cent cycle. Each notehead’s colour gives its tuning against

the written note:

Red no adjustment Yellow +25 cents

Blue −25 cents Green −50 cents

R E A D I N G  T H I S  S C O R E

P R O G R A M M E  N O T E

Moonlit Eucalyptus was the first composition written using the tuning system, created be‐

fore its structures and relationships had been fully systematised. It emerged from the earli‐

est intuitive experiments with implementing the tuning inside digital instruments and sam‐

plers, allowing strings, saxophones, and sustained acoustic textures to inhabit the harmonic

world for the first time. Because of this, the piece carries a sense of discovery throughout:

an attempt to feel out the emotional and tonal character of the system intuitively, before

any formal framework had been established around it.

The composition opens with slowly shifting cello figures that seem to emerge gradually out

of silence, before violins introduce a more unsettled and ambiguous harmonic language.

Much of the first half explores what felt intuitively like the tuning system’s “minor” quali‐

ty: dark, eerie, and slightly alien, with emotional relationships that do not map cleanly onto

conventional Western harmony. The piece was strongly shaped by the atmosphere of

moonlight itself, particularly the strange duality of the moon as something both beautiful

and unknowable.

As the work progresses, the harmony gradually resolves into what felt like the tuning sys‐

tem’s “major” counterpart, though this shift is less triumphant than dreamlike. The

brighter sonorities retain a softness and ambiguity, as if the music never fully settles into

certainty. Written beneath a full autumn moon and inspired by the sight of moonlight illu‐

minating a eucalyptus tree in the garden outside my old cottage, the piece became an at‐

tempt to capture both the visual atmosphere of that moment and the emotional attachment

tied to the tree itself. After eight years living underneath it, the eucalyptus later became a

symbol of loss when it was cut down shortly before I was forced to leave the cottage. In

this sense, Moonlit Eucalyptus also functions as a quiet dedication to that tree: its shifting

bark textures, luminous greens and turquoise tones, and the memory of a place transformed

by moonlight.

Sam Annand

Transposed score: clarinets and saxophones are shown at written pitch.

An instrument’s staff appears only where it plays; the opening system shows

the full ensemble.

Every bar is numbered.

96 bpm · 4/4 · 104 bars · duration c. 4½ minutes
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